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"OauH npekpacHbii AeHb" MapuHbl ®efopoBoi

[laBHO M3BECTHO, YTO NPOU3BEAEHUS XYAOKHUKOB
aBTOMOPTPETHbLI:B rpaPuieckom noyepke, B AUHaMUKe popmbi
oTpaxaeTcs NnacTuka Tena, CkopocTb B3rMsAa, cuna KacaHus.
MapwuHa ®efopoBa puUcyeT KUCTbIO NErko U yBEPEHHO. JTOT
TBEpAbIV NPOMECCUOHANN3M TEMNEPUPOBaH CBUHIYIOLLUM,
NPEepbIBUCTLIM PUTMOM [BVKEHWS U OpraHuauum opm.
3pech BAOX, BbIAOX W Nay3a pamupyioT HensbexHyto Hapesky
BUAVMOTO U YAEPXMBAIOT NNHWAK, KPACOYHbIE MATHA,
HapWCOBaHHbIE CNOBA B COCTOSIHUN HEONpPEeAEneHHOCTH, a,
3HAYUT, NOTEHUWANbHOCTA, CBOMCTBEHHOM 1306pasnTenibHOMY
WCKYCCTBY HalLEero BpemMeHu.

"OpauH NpekpacHbIvi AeHb" nepsas nepcoHarnbHas BbicTaBka
XYAOXKHWLbI COEIUHSIET B CBOEM MPOCTPAHCTBE TPU CEpumn
TaknX KapTUH-MIHOBEHWIA-KaAPOB, MHCIIMPUPOBAHHBIX MY3bIKON
v ugetom ("Bnito3 story"), kuHo ("MyxuunHa n XeHwuHa")

v mogov ("Shoes Story"). B akcnoavumm nctopum n3 pasHbix
Cepuii CoeiMHeHbI,NMOTOMY UTO KaXK/bli 3NU30/ U
CamMoCTOSITENEH W CBA3aH C APYrMMI OHUM [IyXOM.

371 HeBecoMble 0O6pa3bl YbW-TO NKLIA, OCTaBNEHHbIE kpecna,
Tyhnu Kak IMOLMOHArbHbIE IBONHWKM BNaaenbLes
NoSIBASAIOTCA U3 OAHOTO UCTOYHMKA: NPUAYMaHHoro MapuHon
®eaopoBoit BHYTPEHHETO KMHO, T NepCoHaxu, BeLy,
peknambl, MarasuHbl, KypopTbl, TENEBU3NOHHbLIE Cepuaribl
obpeTaloT MrHOBEHHbIE, MHOI/1a rapMOHUYHbIE, BCera
3CTEeTCKME BOMMOLLEHNS.

"OpauH npekpacHbIv AeHb" B 3anax ranepew [] 137 kak chpua
VN NeHTa Takux KafpoB, e[Ba 3aKpenseHHbIX KPAackoh MUHYT.
W B camoit aTON ANCKPETHOCTU CHACTbS, B CNOCOBGHOCTH
PafloCTHbIX BreYaTNIeHNi yCTPeMnsiTbCs, BblpacTas U3 AyLum
yenoseka,B 6earpaHnyHbI MUp, 3akmioyaeTcs efpa 3ameTHas
MenaHxonusi, oTTeHsoLan " 6mno3oBble” kapTuHb MapuHbi
Ddenoposon. [MAAa Ha aneraHTHbIEe, MecTaMmun peskue
pakypchl, BCOMUHAELWb 1 6e3ynpeyHyio An3aitHepckyo
cBobogay nycTbiHHbIX kaapoB 1960-x, 1 Tenepb BO3pOXAAEMbIN
nnMxopaaoYHbIn refoHnam 1940-x, aToT NyTh Ha3ag ot
"Mpownbim netom B Mapuernbaane" ao "Kacabnauku”, rae
BCTpeyvaloTcs no coceacTsy eule n "Cepaua yetbipex” n
"CepeHapa ConHevHow A0NuHbI".

BeictaBka MapuHbl ®eaopoBon pacckasbiBaeT UCTOPULO ee
NUYHBIX YBIEYEHWIA N 3aHATUI, OJHOBPEMEHHO OCTOPOXHO,
KOCBEHHO 3aronHsisi 3kpaH U3BMeYeHHbIMU U3 HebbITUA TeHAMN
3noxu Axasa n bniosa, kotopasi BHOBb NpUBNMKaeTcsi K Ham,
BXOAWT B Halle CO3HaHUe (pparmMeHTamMmm CBOUX KpymnHbIX
nnaHos.

Exarepuna AHPEEBA.

“One Fine Day” of Marina Fedorova.

It is known for a long time, that artist's masterpieces are
selfportraing. Speed of glance, body movements, strength of touch
are reflected in dinamic shape and graphic hand-writing.

Marina Fedorova uses brush softly and confidently.

This sharp professional skill is mixed with swinging, interrupting
rhythm of movements and shape arrangement. Breath in and out
pause is a frame for a row of visial pictures. Lines, color spots,
drawn words are indefinite and as a result they have potential -
immanent to our time.

“One Fine Day" is first personal exhibition of the artist, it includes
three series of pictures in one space. Three series of “ picture-
moment-shot ” inspired by music and color “Blues story”, by films-
“Un homme et une femme”(*Man and woman”), by fashion-“Shoes
stories”. This stories are easly combined, each episode being
independent at the same time conected with others by common
mood. This light images somebodies faces, left arm-chairs, shoes
as emotional copies of theirowners appere from one source inner
film, invented by Marina Fedorova. Caracters, things,
advertisments, shops, tv serials obtain their own moment
realisation sometimes harmoniouse, but always esthetic.

In halls of “D-137" “One Fine Day” looks like a frieze or a ribon of
such shots fixed by paint of time. Hardly noticed melancoly shading
Marina Fedorova's blues story pictures can be discovered in this
very discreetness of happiness in ability of human impression to
grow into endless world.

Looking at elegant, sometimes sharp compositions one recalls
irreproachable freedom of 60-ies film shots. Feverish gedonism of
40-ies reviving now is the way back from “Last summer in
Marienbad” to “Casablanca”, and “Hearts of four” and “Sun Valley
serenade” are meeting here.

Marina Fedorova's exhibition tells us a story of her privat
preferanses and ocupations, cafully mixed with extracted shadows
of jazz and blues epoch, epoch approaching us, entering our minds
throught pictures.

Ekaterina ANDREEVA.




OCEHHEE BPEMA.

BecHoit 2006 rona Mapuna ®efoposa okoHuuna Akagemuto um.
B. U. MyxuHou, ycTpovs nepopmaHc Ha 3aliuTe aunnoma.
[u3aittep n unnioctpatop moasl, ®eanopoea pacnucana benoe
nnarbe NPsIMO Ha XXUBOW MOJENU, BCTPETUBLLMCH C HUM Ha noauyme
nuuom K nuuy. MpoeccrnoHanbHyo TOHHOCTb XyA0KECTBEHHOTO
noyepka ®eo0poBOI OTMETUNN MHOTVUE 3PUTENU U KPUTUKKN Ha
nepBoii NepCoHanbHON BbiCTaBKe ee rpauiecknx KoMnosuumun B
ranepee [1137 B mae 2005 ropa.

B atom roay xyaoxHuua nokassiBaeT B ranepesx XL (Mockea) n
1137 (MeTepbypr) aBe HOBbIE XMBONUCHbIE cepun. OaHa U3 HUX
nocesiLLeHa KynbtoBbIM churypam uckyccrsa mogbl: Koko anens,
My CeH INopaty, Busber Bectsya, Mown Amamoto v dotorpady
XenbmyTy HbloToHy. [lpyras cosgaHa kak hommage, 3Hak nouTeHus
K TakKUM reposim amepukaHCKOro UCKyccTBa, kak xusonucel dasapa
Xonnep v knHopexuccep [asua Nluny (degoposa 3aumcTayet
Has3BaHue OfIHOWN 13 CBOMX KapTuH y dunbma «pocTas uctopusi»).

Obuiee HasBaHue BbicTaBku «OceHHee Bpems / Autumn Time»
oTCbINaeT v K 3HameHuToMy xuty 1968 rona Summer time, and the
living is easy, u k weaespy [hkekcoHa Monnoka «OceHHU puTm»
(Monnok BmecTe ¢ Jln KpacHep Takke nossnsercsi B 0AHON U3
KapTuH).

MapuHy ®efiopoBy oTnmyaet cnocobHOCTb NpeAcTaBUTbL
13BpaHHbIV CIOXKET B MTHOBEHHOW MOMNHoTe packpbiTus. U BmecTe ¢
TeM XyAoKHULA He NOoAAaeTCs AyXy U CTUMIO0 CBOUX repoes,

[aXe TakuX, Kak 3HaMeHWUTble MO/ernbepbl, MOTOMY YTO CTUMb Y Hee
onpeaeneHHo CBOW, 1 OHa HU 3a YTO He CTaHeT 0TKa3blBaTbCs OT
cebs camont. MopTpeTbl MOAENbEPOB, XKaHPOBbLIE CLEHbI-Kaapbl
caenaHbl B MaHepe ®e10poBoOi OTYYXX/AEHHOW MaHepe KuHonnakara
BpeMeH (ppaHLy3CcKoW HOBOW BOSHbI, Nepeckasa pekrnam XonogHbIM
SA3bIKOM Non-apTa u BbICTPLIX XKYPHANbHBIX UNNKCTPaLUA,
ynaBnuBaloLmnx nerkui rneck mopb.

KapTuHbl ®enopoBont, kaxeTcsl, NpoNUTaHHbIE KapMUHOM ryBHOM
nomazbl, KpUTUKN NOBEPXHOCTHO BMUCHLIBAIOT B MONYSsipHOE
HanpasneHue NocneaHux NneT «TPaL-rnamyp».

OHO 3aHUMaeTCs yTunu3aumen «rmamypHoro Mycopar, unu
mMeaunanbHbIX I/lMI/I[Z\)KGl;i. 310 ABWKEHUE y)Xe MHOTOKpaTHO
NpOBEpHYNO 1 Non-apT, u Xonnepa, KOTopblii cTan akTyanex

He CTonbKo cam no cebe, ckonbko Gnarogaps ToMy, kak ero KapTuHbl
NOBNUSNM Ha NocTpoeHne kaapos Anbdpeaa Xuykoka.

Mexay Tem, ®eoposa B NpUHLMME MO-APYroMy OTHOCUTCS K
pecanknuHry obpasos kuHou otorpacun. HAenenve rmobanbHOro
MacCMeANiiHOTo pecankinHra, BONHOBaBLLEE YMbl
rnocTMoAepHUCTOB KoHUa XX Beka, B Havane XXI-ro obopaunsaercs
MHOW CTOPOHOW, NpUBMekas BHUMaHue K akonorum obpasa
depopoBa BUAUT CBOIO 3aAady He B TOM, 4To6bl Mucbonoruamposartb
BACTb TUpaxa, a B TOM, 4Tobbl, NpubaBnsas cobCTBEHHbIN MHTEpec
K 06e3NMYeHHOMY KynbTy MUMIIMOHOB, CO3AaThb PSIiOM C 06beKToM
MacCOBOrO NOKMOHEHWsI MECTO NPUBATHOWN XY[J0XKECTBEHHON
meauTaumun. Takon megutauven o ctune MNonnoka unu Xonnepa,
Bectsyn wnu Lanens sBnseTtca kaxaas ee kapTuHa.

B mupe, rae Bce cnoxHee usberatb CypporatoB MbICU U HyBCTBA,
TBOPYECTBO XY[I0KHWKA CHOBA ynoaobnserca npupoaHomy
MEeXaHWU3My ecfim He CamoCOo3[aHus, TO CaMOOUULLIEHNS.

Xy[OXHUK OTBEYAET 3a KMBOCTb BU3yaribHOW cpe/ibl Meranonuca.
Beab umeHHO Xu1BOCTL cepebpucTtoro useTa B nensaxax degoposon
WNW TONbKOYTO BO3HUKWAA nycToTa 6enunaHb! Mexay ABymMs
YawkamMmu, NnocTasneHHbIMX Ha CTOM,B ee HaTiopMopTax genatoTt
NPOCTPAHCTBO ATUX KAPTUH He3abbiBaeMbIM, XUBYLLIMM.
MpuaymaHHbIv €10 XKMBOMUCHBLIN NpUeM Tenepb yxe Beeraa
COXpaHsEeT CBEXUM 1 ACHBIM BOCPUATHAE MUpa ANS KaXa0ro
BCTYNUBLUErO C KapTUHOW B Pe30HaHC 3puTens

EkarepuHa AHOPEEBA.

"AUTUMN TIME"

painting Marina Fedorova graduated from the Mukhina Arl
Academy in 2006. Defense of her thesis was quite a
performance. Fashion designer and illustrator,Fedorova paintad
a white dress right on a model whom she met face to face at
the podium. Professional precision of Fedorova's manner was
immediately noticed by many critics and viewers of the fist solo
exhibition of her graphic compositions that took place at D137
gallery in May 2005.

This year, the artist exhibits two of her new series of paintings
at XL gallery in Moscow and D137 gallery in St Petersburg. One
of the series is devoted to the cult figures of fashion art, including
Coco Chanel, Yves Saint-Laurent, Vivienne Westwood, Yohji
Yamamoto and photographer Helmut Newton. Another is a
hommage to such heroes of American art as painter Edward
Hopper and film director David Lynch (Fedorova borrows the title
for one of her paintings from Lynch's film The Simple Story).

The very title of the exhibition, Autumn Time, refers to the
famous 1968 hit Summer time, and the living is easy as well as
to Jackson Pollock's masterpiece Autumn Rhythm: No.30, 1950
(Pollock and Lee Krasner also appear on one of the
paintings)

Marina Fedorova is distinguished by her ability to show her
subject in the flash of its total disclosure. At the same time, the
artist does not yield to the style and spirit her protagonists, even
if they are legendary fashion designers. She definitely has her
own style and there is no reason that would make her to give
up being herself. Portraits of fashion designers and genre
pictures-frames are made in Fedorova's own style they employ
the manner ofcinema posters of the Nouvelle Vague time,
the wintry language of pop art's transcription of advertisements
and the quickness of magazine illustrations that absorb the light
glare of fashion.

Since Fedorova's pictures seem to be infiltrated with the
lipstick carmine they are superficially attributed by critics to the
currently popular trend of trash glamour. This trend is occupied
with the utilization of 'glamorous garbage' of media images.
Both pop art and Edward Hopper have been repeatedly huddled
over by this trend. Moreover, Hopper won recognition not so
much for his own work as for the influence his pictures had on
the frame composition in Alfred Hitchcock's films.

However, Fedorova's attitude to the image recycling in cinema
and photography is quite different. The phenomenon of global
mass media recycling that exercised postmodernist minds of the
late 20th century shows its other side at the beginning
of the 21st. Now, it brings attention to theimage ecology.

Fedorova sees her task not so much in the mythologization of
mass copying as in the creation of a place for private art
meditation beside the objects of mass worship. This is achieved
by means of adding her own interest to the impersonalized cult
of the millions. Each of her paintings is this sort of meditation
should it be focused on Pollock's and Hopper's styles or on
Westwood's and Chanel's design. In the world that makes it
more and more difficult to avoid substituting thoughts and
emotions for their surrogates, artists' work has again to imitate
the natural mechanisms of either self-making or self-purification.
Itis artist who is responsible for the vitality of megalopolises'
visual milieu.

And it is the vitality of silvery colour in Fedorova's landscapes
and the emptiness of the white appearing between two cups on
a table in her still lifes that make the space of these paintings
living and unforgettable. The painterly device invented by
Fedorova
will always preserve freshness and clarity of world perception for
everyone who happened
to esonate with her pictures

Ekaterina ANDREEVA,
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CMUCOK UNMKOCTPALINW

CT1p.6-7- B kade.

C1p.8 -4 kOMHaTbl.

C1p.9 - OpeHb MeHs.

C1p.10 - Ckyuas no nery.

Ctp.11 - Ha 6epery mops.

C1p.12 - Nogapok Ans MeHs.

C1p.13 - Muctep u muccuc.

C1p.14 - be3 BQOXHOBEHUS.

C1p.15 - Nlea KpacHep n
[xencoH Monok.

C1p.16 - bBap.

Ctp.17 - lNpocTas ncropwms.

Ctp.18 - Kade 1.

C1p.19 - Kade 2.

C1p.20 - bettu.

Ctp.21 - Kadbe «Kpocc Poya».

C1p.22 - A Tak ycrana.

C1p.23 - lNo motuBam
XenbmyTa HbloToHa.

Ctp.24 - Kade.

C1p.25 - 3HakombTech Ko
Bnex.

C1p.26 - Auntnx Y.Y.

C1p.27 - OHa xperT.

Ctp.28 - Koko WaHens.

C1p.29 - Ctapuuku.
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CT1p.34 - Mope.

C1p.35 - Mapebs.

C1p.36 - OTpaxeHue 1.

C71p.37 - OTpaxeHue 2.

C1p.38 - OTpaxeHue 3.

C1p.39 - OTpaxeHue 4.
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